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the Curtain...

every week with the best local
* coverage of news and sport in YOUR

area. Act now by placing a regular
order for your local NEWSpaper.
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Two actors who had lately speni
much lime before the cameras came
forward in the summer in major stage
roles to remind us of the difference
between acting for a lens and acting
for an audiencs.

Some people think there isn't one
They do not see why an aclor, if he's
any good al all, shouldn't be as good on
stage as on screen. Perhaps in the
theatre he has 1o speak so that his
voice can be heard at the back. That's
obvious enough. And everybody knows
that if you're acting before a camera
you mustn't overdo things. So there is
in fact a certain difference.

But if the actor knows his job he
ought to be able to make an impact! in
gither medium, allowing for ad-
justments of technique such as I men-
tion. That is what some of us believe,
anyhow. Yet most of us I think who
have a fondness for acting would
argue that the difference is deeper
than that. And thatl the playgoer in
particular senses it when the actor
switches over [rom the studio to the
stage.

Al any rate I sensed it forcibly this
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summer in the acting of Edward Fox
and Ronald Pickup. Having becomse ac-
customed to playing in film or televi-
sion studios more regularly than on the
stage. they looked as if the gift for
causing us to hang on every word they
spoke had eluded them when they
raturned to the theatre; something io
do with technique, no doubt, but also
with their expressive powers.

[L was as il their instincts had been
directed for so long lo the restrained
raquirements of the film or telly, which
tend to fasten our attention on aclors’
heads. that the theatrical nscessity of
acting with the whole of one's body
and not just the head had been
overlooked or grown oul of reach.

Mr Pickup came back as Dr Astrov
in Chekhov's Uncle Vanya and Mr Fox
came forward as Shakespeare's
Hamlet; and no doubt*during the run of
gach revival the actors found their
'erhaalrical. as opposed lo film studio,
feel.

Bul on the first night in each in-
stance 1 found mysell becoming in-
sidiously aware of something unex-
pectedly limited in their acling.

‘They had of course both been lrain-
ed for stage. Mr Fox's very British,
well-bred tones and polished manners
are particularly popular in the
cinema; and Mr Pickup who had been
with Olivier's National Theatre Com-
pany in its Old Vic days earned with il
a repulation for passionale, lyrical ac-
ling before going off to work for the
cinema and televigion about len years ‘

ago.

Mr Fox had not in fact been away
from the stage for long. He was good in |



RATIONED ACTING - continuod

T.5. ot The Family Haurdon a8 tho
thaughtful horo catehing: up with a
myulorions pant, Mr Pox e viory goodd
al looking thoughtal, Theiy he v an
vl more intioapative performanca,
and admirably so, In Simon Gray's
compdy nboul sehood teachers bl
wonn clives  called  Quartermuon's
Tormy

S0 his appenrance as Hamlol al th
I'II|J||_: Viee oarlior: Lhis Vi I I||”'-|
counted as a raturn 1o the slage. Bul il
wat o return 1o Shakespeare: and
whal made his acling inlaresling was
thal he jusl acted. as it were, with his
head. From the neck down he was
dramaticallv dead.

He was roval, of course. No doubt
aboul thal. A very princely Prince of
Denmark. And his volce sounded
superbly of the upper class, almost lo
the point of strangling the verse before
it came out. How many Hamlets ever
sound as il they lived in high society?

But what about the rest of him?
What about tha rest of the characler?
Whare was the fiery, furious youlth
who mual avenge hig lather’s murtder?
Whare was passion's slnve?

He just stood there being intelligent
sardonio, inchignant, ohapsvant,
gracilal - and  docially - suparior
Hamlet, the prince of o dosen mootls
now gy, now glum, oow anrossli
now lendier, forpirns o rango of ox
progwion beyond Mr Fox's nhorant
Quittness and Homertosy,

AL Jinat that is how it looked o me;
andd 1F Chers da any troth o those im
prausions 11 may be- anily mxoused on
thir gronnds of the actor being oul of
prachico. He had given good. perfor
mances on the slage nol long before;
but. they hadn't testad him like
Shakespearo.

His personality saw Mr Fox safely
|]|I'HII,1!{1. bul 1 longed to see his whole
formy suiled lo the action: his
whouldlers, arms, hands. legs respon-
(ing 1o his anxiolies and adventures.
Instond thoy seeanadd almosi dead.

Ronald Pickup was challenged by a
rolo less charitnble, less nctor-proof,
ng they sy, Astrovin Uncle Vanya id n
man of vision, a Iriend of the Tamily, of
the communily, of humanily, though
unable lo make much of his personal
[riendships. And what seemed so odd
lo me as Mr Pickup came on was thal
he could not make more of thal
[ascinaling characler. He played
Aslrov with a solid. dogged. almost
dull integrity, sympathising with
himself and soeming somehow more
self-contred, in hig quielly reflective
way, than the characler should,

Evarybudy in the play lalks of being
haret or disgusted with himself or the
othars, 5o it requires the daintiesl arl
1o svoid boring us or losing our sym-
pathy, Nor must the actors lake their
ot for inlerpreting their r::lesmerehr
from ‘whal the other characlers say
abanut them

10 thig revival, however, there wasa
lndoney o do thal and Mr Pickup
could not discover Astrov's lighler
sida - his humanity, his charm, his
humour and his warm affection for the
family. Like Mr Fox as Hamlet he
seamed lo be acting with his mind's
ave mainly; and I suppose that is whal
i camera wanls [rom aclors.

It must therefora be a jolt to return
lo the slage where acting makes
demands on the whole body. IL is a joli
for the speclalor: nol because it rohs
thair acting of interest bul because il
looks so gtrangely - well, rationed, 1
suppose. is the word,
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Offices at:-
EDMONTON
128/132 Fore Street, Tel 01-807 5144
ENFIELD
39/41 The Town, Tel 01-367 6611
SOUTHGATE
55 Chase Side, Tel 01-882 4824
WOOD GREEN
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Tel 01-889 6815
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Hampstead Pianos

Extensive range of new and
renovated pianos to suit every

need. Also specialised reconditioning
services, tuning and removals.
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DAVID TODD AMP
Tel. 01.888 3275|. LLP.

Studio: 87 Green Lanes, London N.13

English food
also catered for

Take - Away

menu available

INDIAN
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Dipali

82 ALDERMA
N
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Turn the spotlight
on your business...

let your advertisement
play a long running
andleading role

inthis programme.

Some space is available now. For full details, write or phone
Stilwell Darby & Co. Ltd., 8 Headfort Place, London SW1X 7DH.
01-23535647.

INTIMATE

GREEN LANES, PALMERS GREEN, LONDON N13 4DH
Telephones: Box Office 01-886 5451/2 Administration 01-882 5795 Stage Door 01-886 7163
Proprietor: Robert Dixon (Intimate Productions)

N iy

Guinness v n registered trade mark.

ELODS.

present

by arrangement with
Josef Weinberger Limited, London
Book by Keith Waterhouse and Willis Hall
Music and Lyrics by Tony Hatch and Jackie Trent.

Produced and Directed by Choreography Musical Director
DORA BASHAM MARIA MANOLI SIMON MURPHY

November 9th — 13th 1982



Cast

Wt

Denry Machin (The Card)
Ruth Earp

Nellie Cotterill

The Countess of Chell
Mrs. Machin

Mr. Duncalf

Mr. Calvert

Parsioe

Mr. Shillitoe

Mrs. Codelyn

Mr. Blundel|

Townsfolk:

lan Parrott

Liz Arrowsmith
Sally Pearson
Iris Baker
Marjorie Hanson
David Williams
Colin Arrowsmith
Howard Wright
Mike Gilbert
Doreen Magee
Anthony Golding

Colin Arrowsmith, Richard Bodek, Paul Cody, Les Cooper, Chris Cope,
Catherine Cox, Caroline Pourmy, Mike Gilbert, Anthony Golding, Katie
Golding, Chris Hadland, Doreen Magee, Jonathan Mann, Alf Mousley, Pauline
Rawe, Paul Smith, Jean Streeton, Howard Wright.

Produced and

Directed by: Dora Basham
Choreography: Maria Manoli
Musical Director: Simon Murphy

Orchestra:

Piano Peter Bridges
Percussion Paul Clarvis
Bass Guitar Neil Hatton
Organ/

Synthesizer Simon Murphy

Musical Synopsi

ACT ONE

Scene One

Scene Two
Scene Three

Scene Four
Scene Five

Scene Six

Scene Seven
Scene Eight

Scene Nine

Scene Ten

Scene Eleven

Bursley Town
Hall

Hallelujah

Nine Till Five
Duncalf's Office
The Dancing
Academy

Lead Me

The Tailors

The Machin
Kitchen

The Ball
Universal White
Kid Gloves
Nobody Thought
of It

Duncalf's Office
The Streets of
Bursley

Nine Till Five
(Reprise)
Nobody Thought
of It (Reprise)
The Dancing
Academy
Moving On

The Machin
Kitchen
Llandudno
Come Along
and Join Us.

Interval

ACTTWO

Scene One

Scene Two
Scene Three

Scene Four

Scene Five

Scene Six

Scene Seven

Scene Eight

The Universal
Thrift Club
That's The Way
the Monay
Grows

Chell Hall

The Town Hall
Square

The Card

The Machin
Kitchen
Opposite Your
Smile

| Could Be

the One

The Town Hall
Square
Nothing
Succeeds Like
Success

The Grand
The Right Man
Liverpool
Docks
Nobody
Thought of It
{Reprise)
Bursley Town
Hall

Hallelujah
(Reprise)

The Card
(Reprise)



Backstage

FOR ENFIELD LIGHT OPERATIC AND DRAMATIC SOCIETY
LIGHTING AND STAGE CREW by Gradav

WARDROBE Wendy Searle and The Ladies of E.L.O.D.S.
COSTUMES Westcliff Theatrical Costume House Ltd., Risley Operatic Society
PROPERTIES Melanie Hart, Sue Smith, Chris Bell.
PROMPT Fran Markham

SETS The Company, Stage Sets

REHEARSAL PIANIST Peter Bridges

TICKET SECRETARY Basil Gathergood

FRONT OF HOUSE PHOTOGRAPHER Kenneth Prater
FURNITURE

FOR THE INTIMATE THEATRE
PROPRIETOR Robert Dixon

ASSISTANT MANAGER Mrs L Dixon
P.R. Valerie Domleo

APPRECIATION

The Company wishes to offer their sincere appreciation to:

Our Patrons

Wardrobe Mistress

Properties Department

The Press for their kind publicity

The Argyle Building Society, The Northern Rock Building Scoiety, Trustee
Savings Bank, for allowing us to use their windows for publicising our show.

Watch-Out in
May for:

-
09.\6
e

100 years
of popular music

Enfield Light Operatic and Dramatic Society

Editorial

PRODUCERS COMMENTS

First novel by Arnold Bennett, then a film
version with Alec Guiness and now a
musicall Our hero, Edward Henry Machin—
nicknamed ‘Denry’ by his plain speaking
mum, takes every chance that comes his
way to climb the ladder of success. He ge::
taken down a rung or two by his Mother, but
eventually he reaches the top and manages
to find the right girl just in timel The musicis
anything but turn of the century, but it
blends very well with the lively activities of
our ‘Denry’. We hope this bright and
friendly show entertains you and as Mr.
Bennett says, “identifies with the great
cause of cheering us up”.

Come Along and Join
Us

If you are interested in joining

. our Company please ring Mike

or Chris Gilbert
01-886 6819
or come to one of our
rehearsals held at Kingsmead
School on Mondays during
term time.
You'll be welcome.

Dora Basham
ELO.DS.
PRESIDENT Associate Members:
The Mayor of Enfield Mrs. J. Allen, Mrs. S, Carey, Mrs. D.
HON. VICE PRESIDENTS Cooper, Mrs. M. Durrant, Mrs. C. Gilbert,
Mr. D. Chaplin Mr. C. Goldie, Mr. E. Goldie, Mrs. M.
Mr. L. G. Durrant Goldie, Mr. S. Goldie, Mr. D. Hartley, Mrs.
Mr. H. W. Gathergood M. Hartley, Mrs. G. Jury, Mr. R. Jury, Mrs.
COMMITTEE OFFICERS S.Knifton, Mr. H. Lord, Mr. C. Magee, Miss
Chairman Mike Gilbert D. Magee, Mrs. D. Mcara, Mrs. D.
Hon. Secretary Chris Gilbert Mousley, Mrs. J. Naylor, Mrs. L. Pearson,

TREASURER Sally Pearson

ASST. HON SECRETARY Katie Golding
PUBLICITY Paul Cody

DISPLAY AND DESIGN Caroline Fourmy
SOCIAL SECRETARY Carocline Fourmy

COMMITTEE MEMBERS
Colin Arrowsmith

Chris Cope

Sue Smith

David Williams

SOCIAL COMMITTEE
Firends of E.L.0O.D.S.

Mr. W. Pearson, Mr. G. Philip, Mrs. W.
Searle, Mr. P. Somers, Mrs, E. Whitlam,
Mr. J. Whitlam, Mrs. M. Wilson, Mrs. M.
Wright.
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TICKETS /i 5021250

DECEMBER 5th AT 5.00pm & 8.15pm
SUNDAY ONLY

Iris
Williams

with a host
of Guest Stars

Tickets: £5.00 to £6.50

Wed-Sat 24th-27th November at 8pm
ENTENS present

TomJones

a comedy by Joan MacAlpine,
based on the novel by
Henry Fielding,

Tickets:

£1.25 & £1.75Weds &
Thurs

£1.50 & £2.00 Fri & Sat
80p Senior Citizens on
Weds. :

Cominencing

WEDNESDAY 1st DECEMBER
For 10 days

Wood Green, Muswell Hill &

Southgate District Scouts
37th
production

Present once maore a
TRADITIONAL PANTOMIME

Tom Thumb

Intimate Theatre

presents

Dec 20th-Jan 15th 2.30pm & 7.00pm DAILY
Mon Z7th Dec & Sats 1st, Bth, 15th Jan 1.30pm, 4.30pm
& 7.30pm

STEPHEN LEWIS
Blakey from “On The Buses” as DAME DURDEN

JUNE LEWIS
as Mother Shipton

FIONA CURZON
from 3, 2,1
as JACK DURDEN

An ariginal Family Pantomime L
by Intimate Productions
DIRECTED BY JUNE LEWIS
THE ELSDEN TWINS® JOHNNY MANS » DARYL BACK
MUSICAL DIRECTOR LES BROWN
CHOREOGRAPHY LYNN BIRD

Tickets: Adults £3.10 to £4.20
Children 8 OAP’s £2.80 to £3.90
Special party rates 1 free seatin 10
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Jeeves...
The questionis
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long?”

We hand valet and dry clean clothes: Launder personal and

household items and mend shoes, luggage and

handbags.

We will sew on buttons; replace zips. alter and repair clothes:
reweave fabric; test materials and restore leather suede and fur.

We can also place your furs in cold storage:

pack your clothes for

holidays; help you move house. and clean your curtains

We collect and deliver, have a night hatch and a worldwide

postal service.

Jeeves the most comprehensive clothes care
servicein Europe.
LONDON NEW YORK

TTY | 1Heoth Street Hompstead
W 59Connaught Street W2

Tel: 2351101
i 1974 Jeeves of Belgravia Limited Jeeves Logotype is atrademark



They are all reading

“The Stage” is a bit different—ir’s the paper for people
whose profession and business is entertainment

THEATRE TELEVISION LIGHT ENTERTAINMENT
THE NEWSPAPER OF THE ENTERTAINMENT WORLD

Every week from Newsagents or from

THE STAGE and TELEVISION TODAY

Stage House, 47 Bermondsey Street,
London Bridge, London SE1 3XT.

Telephone 01-403 1818

Training in
Shakegpeare

by Ellen Terry

day's coaching. Often I had
down my fork and say my
would conduct these extrs i
anywhere - in the street ihe
were never safe. I remember v
going into a chemist's shop and b
stood upon a stool to say my par!
chemist.

Such leisure as I had from my pro-
fession was spent in “minding” the
younger children-an occupation in
which I delighted. They all had varé
pretty hair, and I used to wash it an
comb it out until it looked as fine and
bright as floss silk.

It is argued now that stage life is
bad for & young child, and children are
not allowed by law to go on the stage
until they are ten years old - quite a
mature age in my young days. I cannot
discuss the whole question here, and
must content myself with saying that
during my three years at the
Princess's | was a very strong, happy
and healthy child.

I was never out of the bill except
during the run of A Midsummer
Night’s Dream when, through an un-
fortunate accident, 1 broke my toe. I
was playing Puck, my second part on
any stage, and had come up through a
trap at the end of the last act to give
the final speech.

My sister Kate was playing Tilania
thal night as under-study to Garlotta
Leclercq. Up I came — but not quite up,
for the man shut the trap door too soon
and caught my toe. I screamed. Kate
rushed to me and banged her foot on
the stage, but the man only closed the
trap tighter, mistaking the signal.

“Oh, Katie! Katie!” 1 cried, “'Oh,
Nelly! Nelly!" said poor Kate helpless-

. - ;"-""‘-'1 ™ -J-.’EE
Ellen Terry. 1874{In ‘The Wandering Heir')

ly. Then Mrs Kean came rushing on
and made them open the trap and
release my poor fooi.

“Finish the rI)lz-ly. dear,” she
whispered excitedly, “‘and I'll double
your salary.”” There was Kate holding
me up on one side and Mrs Kean on the
other. Well, I did finish the play in a
rﬁshion. The text ran something like
this -
If we shadows have offended
{Oh, Katie, Katie!)
Think but this, and all is mended
(Oh. my toe!)
That you have but slumbered here,
While these visions did appear,
(I can't, I can't!)
And this weak and idle theme,
No more yielding but a dream,
(Oh, dear! Oh, dear!}
Gentles, do not reprehend,;
{a big sob)
I you pardon, we will mend.
{Oh, Mrs Kean!)

How I got through it, I don’t know.,
But my salary was doubled - it had
been fifteen shillings, and it was rais-
ed to thirty - and Mr Skey, President
of St Bartholomew's Hospital, who
chanced to be in a stall thal very aven-
ing, came round behind the scenes and
Ful my loe right. He remained my
riend for life.



TRAINING IN SHAKESPEARE - continued

I was not chosen for Puck just
because I had played Mamilius with
some credil. The same examination
was gone through, and again I came
out first. During the rehearsals Mrs
Kean taught me to draw my breath in
through my nose and begin a laugh- a
very valuable accomplishment!

She was also indefatigable in her
lessons in clear enunciation, and I can
hear her now lecturing the ladies of
the company on their vowels, “A, E, I,
0, U, my dear,” she used to say, "are
five distinct vowels, so don't mix them
all up together as if you were making a
pudding.

“If you want to say, ‘I am going on
the river,’ say it plainly and don’{ tell
us you are going on the ‘rivah’. You
must say her, not har; it's God not Gud:
remonstrance, not remunstrance,”
and so forth. No one ever had a
sharper tongue or a kinder heart than
Mrs Kean. Beginning with her I have
always loved women with a somewhat
hard manner. I have never believed in
their hardness, and have proved them
tender and generous in the extreme.

Actor-managers are very proud of
their long runs nowadays, but in
Shakespeare at any rale they do not
often eclipse Charles Kean's two hun-
dred and fifty nights of A Midsummer
Night's Dream at the Princess's. It was
certainly a very fascinating produc-
tion, and many of the sffects were
beautiful. I, by the way, had my share
in marring one of these during the run.

When Puck was tald to pul a girdle
round the earth in forty minutes, I had
to fly off the stage as swiftly as I could,
and a dummy Puck was whirled
through the air from the point where I
disappeared. One night the dummy,
while in full flying action, fell on the
stage, whereupon in great concern for
its safety, I ran on, picked it up in my

arms, and ran off with it amid roars of
laughter. Neither of the Keans was ac-

ting in this production, but there was

someone in authority to give me a
sound cuff. Yet 1 had such excellent in-
tentions. 'Tis ever thus!

I revelled in Puck and his impish
pranks, and unconsciously realised
that it was a part in which the im-
agination could run riot.

I believe | played it well, but I did not
look well, and I must contradict em-
phatically the kind assumption that I
must have been “a delightful little
fairy”. As Mamilius I was really a
sweel litlle thing, but while I was play-
ing Puck I grew very gawky —not to
say ugly. My hair had been cut short,
and my red cheeks stuck out too much.
I was a sight.

The parts we play influence our
characters to some extent, and Puck
made me a bit of a romp. I grew vain
and rather "cun:k;:".an it was just as
well that during the rehearsals for the
Christmas pantomime in 1857 I was
tried for the part of the Fairy
Dragonetta and rejected.

[ believe that my failure was prin-
cipally due to the fact that Nature had
not given me flashing eyes and raven
hair, without which, as everyone
knows, no bad fairy can hold up her
head and respect herself. But at the
time I fell distincily rebuffed, and only
the extreme beauty of my dress as the
maudlin “good fairy" Goldenstar con-
soled me.

The pantomime in which I was the
fairy Goldenstar was very frequently
preceded by A Midsummer Night's
Dream, and the two parts on one night
must have been fairly heavy work for a
child, but I delighted in it.

(Extracted from The Story of My Life
by Ellen Terry published by The
Boydell Press at £4.95)
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Thirty five
years
of service...

has gaineid us o reputation for high guality cleaning
that has brought us clients from as far as America,
Gibraltar, Malta, Finland and South Africa,

Here in England we accepl some of the world's finest
tailoring and ‘haute couture’ o be cared for and
> restored to pristine original lreshness. Embassies,
Film and Television stars find our service the
very beslt.

To complete our standards of
perfection we have established the
finest curtain cleaning plant in the United Kingdom.
We will take down your curtains and nets, clean,
re-pleat if required and re-bang — all with a
guarantee of no shrinkage and perfectly level
homlines,

Telephone 01-769-8777 to arrange for our
representative to call and give you a free estimale.

Lewi s LW
Limited '
9 Streatham High Road SW 16
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